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Abstract 
This projects presents a close analysis of two English editions of the novel Mist written by an 
eminent Spanish author Miguel de Unamuno. The core of the report is anchored in the area of 
translation studies, and is led by the micro strategies proposed by Anne Schjoldager, and theories 
of recoding and decoding and equivalence proposed in Susan Bassnett’s study of translation. The 
analysis, which consists in a close comparison of the two translations - an early version made by 
Warner Fite, and a very recent kindle version made by Amazon - aims to detect the disruptive 
elements of the translation and observe their effect in the target text. 
 
Foreword 
·       Before we get closer to the core of the report, we want to make sure that our reasoning for choosing 
a non-native English author, and for a translation project in general, is fully understood. As both 
of the members of the group are fluent Spanish speakers, the idea of choosing a translation oriented 
project seemed as a great way of challenging our skills in both languages, and exploring the area 
of translation studies. Since the beginning of the project formation, we have been trying to find a 
good way how to transform our interests into a feasible project report. The result of our discussions 
is that we chose a Spanish writer, for we believe that it gives us more opportunities to widen our 
knowledge of English language and apply the theories from our studies in the project. We focus on 
morphosyntactic aspects of English in the resulting translations. It is also more convenient to work 
with English as the target language as it makes the project more accessible to the supervisor and 
possible readers. 
·       Furthermore, we present a detailed account of what the source text is presenting, and then make 
a comparison with the target language text, going to and fro the translations and the original, and 
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explaining the similarities and differences between them.  By doing so,  it is easier for the reader 
to understand and relate to the small case studies that appear in the translation.  
 
Problem formulation 
What are the struggles that the translators encountered when encoding and decoding this novel?  
 
Is there any type of very specific feature of language or cultural constrictions that prevent the 
translator from conveying the meaning of the source text?   
 
What are the approaches or strategies used by the translators when  this constrictions are presented 
in the text?  
 
Are there any relevant changes in the translations of the novel in comparison to the original ?  
 
Introduction 
This paper presents an analysis of two different English translations of the novel Mist (Niebla) by 
Miguel de Unamuno, written in 1907. 
The novel represents one of the most famous works written by Unamuno and for the same reason 
it has been translated into many languages across the globe. The interest of this paper lies in the 
differences between the two  translations. The focus of the project will be based in translation 
theories that will enable the researchers to categorize, separate and analyze examples drawn from 
the translations in comparison to the source language text.  Furthermore, the elements of 
observation  will be isolated in order to present relevant arguments for its comparison, and to 
explain linguistic, cultural and literary constraints that were found in the translations in comparison 
to the source text. 
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The research will be based on two different translation of the novel written by Unamuno. The first 
rendition that was revised during the elaboration of this project, was the amazon kindle version, 
where the translation clearly states that it is a contemporary American English language translation.  
The second version of the novel that was used for the realization of this project is an adaption made 
by Warner Fite, an American philosopher that maintained a friendship relationship with Miguel de 
Unamuno .  
The two mentioned translations were compared with the source text in order to find the language 
and cultural constraints that made the process of translating of Unamuno’s novel more difficult.  
In our attempt to understand the final product of the translation process, we chose to follow the 
pattern of micro-strategies proposed by Anne Schjoldager (2008) in her book “Understanding 
Translation”, which we use as our first hand material for separating, and categorizing the different 
items that presented a translation struggle, whether linguistically or culturally based. 
Furthermore, Susan Bassnett’s “Translation Studies” serves as a pillar for the analysis, as it sheds 
light on decoding and recoding, gain and loss problem, equivalence issues, untranslatability, and 
last but not least, the question of relation between language and culture. This books presents 
different approaches in their basic structures and gives us a big scope of what the translation theory 
consists of, and how it aids the understanding of the researchers. Thus, it offers a great amount of 
theory which complements Schjoldager’s approach and enables us to trace the inconsistencies in 
the translation. It is not in our interest to discuss the history of translation studies, speculate about 
the position of the translator, or look into the problem of translation seen as either art or science. 
As it was mentioned before, the purpose of this paper lies within the struggles of  the cultural and 
linguistic aspects of both of the  translated versions of Unamuno’s novel. With the use of the 
theories latter mentioned, we create a scope of analysis which intends to highlight these recurrent 
themes in the novel and in the translation.    
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The analysis of this paper is based firstly on the translation struggles and  strategies employed by 
two different translators (Marymarc’s translation contemporary American English version and 
Warner Fite in second version).  In this part, the micro strategies proposed by (Schjoldager, 2008) 
, this process aid with the categorization of the different translation conflicts during the reading of 
the translations and the novel in the original language.  
The language and the semantic meaning of phrases and words that are differentiated in the 
translation will be treated separately. Even though language is intrinsically connected with culture, 
it is necessary for the analysis of this paper to treat them separately since the morphosyntactic rules 
of Spanish and English are different.  
The cultural aspect embedded in languages will be dealt from the semantic point of view; 
the  connotation of the words and phrases will be dealt within the sense of context and grade of 
accuracy in the translated pieces.  
It is possible that these two approaches of analysis will cross paths as it is impossible to separate 
and isolate language from culture, and in this case as the novel is rich in content and meaning, it is 
impossible to separate and analyse the two editions in isolated form. It is imperative, however, that 
some of these linguistic nuances are considered to be secluded from the sociocultural as they are 
merely morphosyntactic struggles between Spanish and English language.   
 
Even though the theories and strategies presented in the book  Understanding Translation (2008) 
are primarily used as tools and guidelines for translator that are developing their skills within the 
field, they were useful for the categorisation of the examples found in the novel.  
This paper redirects the latter mentioned and builds up  the concept  of using translation theories 
as part of literary criticism.  Using the strategies proposed by Anne Schjoldager ( 2008)  as tools 
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for analysis and assessment of the linguistic and cultural differences between the original and the 
translation, the researcher will draw a landscape of translation studies in three different stages. 
 
The first  stage will follow Anne Schjoldager’s chapter about microstrategies as the first step of 
analysis of the translations of the novel. Within this grid  the different translation categories were 
assessed according to the categories provided by the author. 
The second stage of the analysis will move forward from the aspects of the micro strategies 
and  will focus on the different aspects of language and culture that influence  both of 
the  translations of the novel. This analysis moves forward from the micro level and the micro 
strategies provided by Schjoldager and place them in a level of understanding that is deeply 
embedded in the morphosyntactic struggles that the source language and the target language 
encountered in the literary translation of Unamuno’s novel . 
On one hand, the  translation of the novel will be referred to from a morphosyntactic point of view, 
to emphasise, contrast and evaluate the ways in which the translator approaches the 
morphosyntactic differences between Spanish and English. The core of this part lies in the basic 
principle that : 
 
“What is generally understood as translation involves the rendering of the source language text 
into the target language so as to ensure that first the surface meaning of the two will be 
approximately similar and second the structures of the sl will be preserved as closely as 
possible  but no to closely that the sl structures will be seriously distorted”  
 
On the other hand, the translation also presents struggles on the morphosyntactic level as well as 
those which omitted the importance of the close relationship between language and culture.  The 
role of the translator is to find the fitting linguistic elements in TL that would represent the right 
replacement for the original meaning. In the same way, he needs to take into account that 
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words/phrases have certain social behavioural patterns which emerge naturally in the SL culture, 
but might be met with the problem of non-existence in the TL culture. Hence, there is a 
responsibility on the part of the translator to avoid forced transposition of the values of the SL 
culture into the TL culture (Bassnett 2002:31) 
 
We are interested in following the way certain steps, certain translational strategies affect the 
reader’s experience in the target language. We observe changes that come up in the process of 
comparison of the two versions, in both the linguistic aspects and in the voice that gives a specific 
style to the literary piece.    
 
Methodology 
 
Translation studies and theories provide a wide variety of methodologies that many authors have 
presented their very particular approach into the translation phenomena carrying different 
methodologies throughout the history of translation studies. 
This chapter will focus on the methodologies that this paper followed during the analysis of  the 
two translations of Mist. One of the  main focus points of this project is to observe how the different 
strategies proposed by translation theorists are used in an analysis as the one presented in here. It 
is only by practice that one can put this knowledge into perspective. So it seems almost compulsory 
that a detailed account of the different steps followed during this process is presented to the reader. 
The use of two different translations opens the scope of analysis of the novel. The first translation 
that was submitted to analysis was the contemporary English translation of Unamuno's book. This 
translation was acquired from Amazon store as a  kindle version and it is the only version of this 
book that specifies that the language of the present one was focus mainly on contemporary 
American English. For this reason there is little knowledge about who the translator is, or what was 
the intention for  making this version in Contemporary American English Language .  
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The second translated version that is used  for the analysis of this paper consists of a physical copy 
of the novel carried out by Warner Fite, an American philosopher whose only translation work was 
Mist by Miguel de Unamuno.  
The two translation will serve to compare and analyse the language use from the SL to the TL  and 
the differences between them.  
 
The first task that was completed was the reading of the novel in both languages. By doing so 
simultaneously, it was easier to observe the different ways in which the translation problems or 
occurrences were taking place. 
The complexity of the novel  and its  translation led us to  take different paths along its analysis 
and compartmentalization. For this reason, we use not only the strategies proposed by 
Henrik  Gottlieb, but we also dedicate ourselves to the exhaustive search of meaning, polysemy, 
idioms, phrases and their correlation in both languages. 
As the translation phenomena was presenting itself while reading the English editions of the novel, 
the group discussed why this particular phenomena was problematic in the English translation, and 
what would be its right placement in the microstrategies scheme mentioned before.   
On that account, the translation phenomena was placed in one of the categories of the micro 
strategies. The occurrences were catalogued within the different micro-strategies proposed in 
Understanding translation. 
Another key strategy  that was present most of the times during the simultaneous reading of the 
novel was the usage of dictionaries and thesaurus in both languages to corroborate the 
correspondence of the chosen word, both in the  SL (source language) and the TL (target language), 
and the problematic meaning making they were producing in the translation.   
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Henceforth,  the constant use of dictionaries, thesaurus and even etymological dictionaries was a 
constant must in our search of meaning making in this translation project. 
 
Diccionario de la Real Academia Española  http://www.rae.es/ 
A spanish online based dictionary that was utilized whenever  there was a doubt of the meaning of 
a word, archaism, or even to confirm the meaning of a word in the original version. 
 
Oxford dictionaries  http://www.oxforddictionaries.com/ 
At the beginning of the realization of this project, the group discussed which online dictionary 
would be more helpful  for this particular task. Oxford dictionary has a variety of entries, both in 
Spanish and in English, which helped us to have a broader spectrum of a particular word or phrase.   
The second phase of the analysis of the translation phenomena takes place after categorizing and 
dividing the different topics and aspects that are necessary for the discussion of the present paper, 
which will be presented  in the form of a thorough analysis and discussion of the examples already 
mentioned. The micro strategies were proven to be very useful for the categorization and  contrast 
for both of the translations. At this stage, it was necessary to make a division between the 
morphosyntactic translation struggles that were found in both of the translations, and the cultural-
based translation  struggles that were found in the latter mentioned. The divisions were made as 
such: 
 Language  
 Culture 
 Translation features in the narratology and dramatic functions of Mist” 
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These categories are followed by the presentation of an additional feature that was present only in 
the contemporary American English version, which is the addition of titles for every chapter. In 
this section, it is argued that the addition of these elements was a strategy for guiding the reader. 
The complexity of the novel, and the use of an oversimplified language, might have forced the 
translator to use these guidelines  in  order  to enlighten the reader with the copious style of 
Unamuno’s novel.  
At last, the third phase and conclusion of this paper brings up the comparison between the novels 
and the general conflicts of both translations.  
Mist:the novel 
Augusto Pérez, the main character of the novel, gets caught in an existential crisis after his mother’s 
death. Her wish of him marrying well is hanging upon him when he wanders in the streets and loses 
his mind in never ending monologues. One of these strolls is fatal for Augusto. Mindlessly 
following the first person who crosses his path, he finds himself falling in love. Eugenia Domingo 
de Arco, the woman whom he accidentally follows, becomes the centre of his universe; the source 
of excruciating pleasure and pain, mostly pain.  
Augusto is a perfect choice for Eugenia - he is an affluent, kind-hearted an educated son of a 
respected well-known lady. What’s more, he is capable and willing to get her out of a trouble that 
she inherited from her family. To pay the debt that is imposed on her house, she gives piano lessons, 
which she heartily detests. Her aunt and uncle, doña Ermelinda Arco del Arco and don Fermín, 
welcome the idea of the marriage of the two, but Eugenia does not want to accept the proposals, as 
she does not love Augusto, on top of that she is in love with another man - Mauricio. Mauricio, 
however, does not possess nor the means, nor the will to help Eugenia with her burden and prove 
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his worthiness of her. The family, of course, does not approve of this love entanglement and support 
Augusto’s intentions.  
In the moments of the deepest dejection and confusion, Augusto meets with his best friend, Víctor 
Goti, with whom he usually shares a game of chess and always a question that pains his mind, heart 
or both at the same time. The affection that took over him exposed him to thoughts that had never 
troubled him before. The constant rejection of Eugenia does not stop him from helping her out, 
which, unfortunately for him, sparks the opposite reaction - Eugenia is infuriated when she learns 
of this act and objects against any further meetings even more. She prefers marrying a jobless man 
of low status who makes no effort to establish a family with her. Her attitude from this moment on 
is described by doña Ermelinda as feminist, which Eugenia does not care for. She wants to marry 
for love, not to be bought and forced to love. Augusto feels great disappointment when Eugenia 
expresses these feelings; his initial intentions of marrying her step aside for a single wish of her 
happiness. After a dispute with Mauricio, Eugenia changes her mind suddenly and mediates her 
thoughts to Augusto via doña Ermelinda. It is difficult to convince him after such a long time, 
however, but eventually he accepts the aunt’s reasoning and proposes to Eugenia again. After few 
objections, she accepts his final proposal, and the cruel game that she has been contriving with 
Mauricio is almost done. Eugenia’s wish of finding a job for Mauricio so that he stops bothering 
her is met with Augusto’s immediate approval and he sends him far away from the engaged couple. 
Few days afterwards, Mauricio visits him and thanks him for the generous gift and mentions that 
he is not leaving alone -  a young girl Rosario, Augusto’s laundry girl, for whom he has feelings 
too. He is left indecisive, and although determined to marry Eugenia, the jealousy is surprisingly 
strong. Little he knows that the one who accompanies Mauricio is Eugenia, not Rosario. A short 
letter delivered to him few days before the wedding breaks him into pieces and makes him go 
delirious.  
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Hit by a huge existential crisis and with intention of ending his life, he seeks Miguel de Unamuno, 
the author of the novel. The visit to Salamanca, exposes him to a horrible truth - Augusto is nothing 
but a character incapable of controlling his own life. His existence is dependent on de Unamuno’s 
decisions. Augusto objects against the fact that he is nor alive, nor dead, but he does not exist at 
all. He confronts de Unamuno by hinting to his own non-existence. Nevertheless, Augusto’s story 
ends by unfortunate death, which hunts de Unamuno in his own dreams.  
 
Miguel de Unamuno and Mist  
Even though this paper is not dedicated to the life of Miguel de Unamuno, it is important to mention 
key points to understand his novel. This chapter will refer to the main characteristics that are 
relevant for the understanding of the novel and its relationship with the translations, the narrative 
of the novel, the fictional characters and the analysis of both of the translations in this project.   
Miguel de Unamuno was first and foremost a philosopher who, through his works, projected his 
ideas and concerns about the world that surrounded him. He follows the philosophical thought of 
Kant, Kierkegaard, Hegel and Husserl focuses primarily on the philosophical question of  the 
existence of the human being  and  immortality. 
Despite the fact that he was part of the philosophical trend of the 2nd half of the 19th century, 
which focuses primarily on the works of Kierkegaard, Unamuno thinks of reason and ontology as 
preposterous and irrelevant for the purpose of defining and understanding life, death and 
immortality. The result is the abandonment of these branches of philosophy. In words of Julián 
Marías, Unamuno chooses to follow the path of irrationalism; he prefers the irrational because he 
thinks that  reason is not capable of truely understanding the life of the individuals. 
In the novel,  the ability of imagination, dreams, and in general the mystical landscape where the 
story takes place, is a disengagement of reality, of a parallel world  that surrounds the characters, 
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unfolding the essence of each of them, pondering as well about the  purpose of their existence and 
immortality. 
From Augusto’s point of view the concept of immortality is a struggle that is developed during the 
last chapters of the novel. 
The philosophical argument of  the novel, is expressed through the dialogues  and narrative of the 
novel.  He focuses on the  ability of imagination that enables the individual, in this case the fictional 
character, to connect with their reality and their understanding of the world around them.  
In relation to this, Julián Marías mentions that the abandonment of reason of the main philosophers 
of the latter XIX century leads Unamuno to reflect and to present to the world his philosophical 
ideals  within a novel. And he expresses this in a letter to the translator of the English version of 
the novel Warner Fite : 
“ lo expuse en una novela, porque no lo habría podido hacer en un tratado didáctico de filosofía, 
donde la argumentación, a falta de fantasía, pierde toda su fuerza. Y ello, aún arriesgo que digan 
de mi, como de Royc, que he escrito libros de filosofía y … novelas!. Pero yo sé que la más 
honda filosofía del siglo XIX Europeo hay que buscarla en novelas.  Pobres filósofos sin 
novelería ! “(Elizalde, 1983:170) 
 
Unamuno sets himself apart from the rest, and thinks of a better outlet for his philosophical idea 
and consequently redirects them in his novels. What is life and death, what is the connection with 
the existence of the fictional character, or in general, how can we, as non fictional entities perceive 
our own existence? Unamuno pondered about it, and as it is clearly presented in the novel, Augusto, 
his life and death are a reflection of Unamuno's ponderations.(“La palabra de Unamuno / Pedro 
Laín Entralgo | Biblioteca Virtual Miguel de Cervantes,” n.d.) 
Roskilde University Spring 2015 Characters: 98 240 
15 
 
The relationship of the translation studies and Unamuno’s choice of words that highlight the 
relevance of  Unamuno as a writer in this chapter. 
 
Unamuno’s words were not randomly chosen - each contained a semantic load which enhanced its 
stylistic characteristics. What would become of the novel and the author's purpose if each 
translation of his novel were out of these features of language, full of feelings and sentiments that 
can only be transmitted within the same semantics linguistics and morphological constraints of the 
language? 
Would the intention of the author, and consequently his legacy, be completely lost in the Spanish 
Literature?   
 
 ANALYSIS 
 
This chapter will focus on certain examples where there is an enormous change between the 
translations and the source language. The examples presented in this chapter were chosen as a 
matter of illustration of the differences between the two translations.  
 
Throughout the examples presented here it is possible to see a change in the semantic meaning of 
the source language. At times, the contemporary American English version is closer to the 
semantic meaning of the source text  in comparison to the version by Warner Fite.  However the 
criteria is based on the  linguistic  and semantic analysis of both translations in comparison to the 
source language.  
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      Language                                                                       
This section is introducing the linguistic struggles encountered in the final TL production of the 
novel that is studied in the project. Based on Schjoldager’s taxonomy of micro strategies 
(Schjoldager 2008:92), a number of examples where the equivalence, mostly semantic, was 
disrupted because of the lack of syntactic correspondence, is presented. This might be on 
morphosyntactic or lexical level. The examples are chosen from the two available English versions 
of Mist. The original text is followed by the newest translation - the amazon edition, and the old 
edition by Warner Fite comes at the end. The phenomena observed range from small lexical 
differences through changes in morphosyntax to omission of whole structures. The aim of this 
analysis is to, by a close comparison of the problematic structures, prepare grounds for the 
observation of the outcome in both versions of the translation and consequently define the effects 
that the changes of all kinds have in the final product. 
 
Paraphrase 
“Y hete que una vez (p.160 )” 
“ But now it happens” Amazon kindle version pp108 
Spanish expression “hete” is an old, but still used form, which indicates location, in this case it 
points out to the location of the grammatical second person. DRAE, the dictionary of the Royal 
Spanish Academy, defines it as an adverb consisting of three elements: he, the basis, which is 
connected with adverbs allí, aquí and ahí, and pronouns me, te, la, le, lo, las, los. It is employed to 
point out to something or someone. “Hete que una vez” is met with the problems of correspondence 
in the TL. The syntactic equivalence is impossible; the semantic equivalence, on the other hand, 
can be  attained. The Oxford dictionary explains the expression “heme” as “here I am”, from which 
it is possible to translate “hete” as “here you are”. The translators’ choice, as both of the versions 
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contain the same translation, to focus on the content means that the originality of the SL expression 
is lost. 
 
He1. 
(Del ár. hisp. há, y este del ár. clás. hā). 
1. adv. Unido a aquí, ahí y allí, o con los pronombres me, te, la, le, lo, las, los, se usa para señalar 
o mostrar a alguien o algo. 
http://lema.rae.es/drae/ 13.5.2015/22.57 
 
Heme/henos/hela aquí 
SP. LAT. AM. SP.  
here I am/we are/she is 
http://www.oxforddictionaries.com/translate/spanish-english/he#he-2, 13.5.2015/22.57 
           
“No me gusta hacer feos a nadie” Source text pp.85  
“ I don’t care to make myself unpleasant to anybody “ Amazon kindle version pp 46 
“ I don’t care to make myself unpleasant to anybody “ W.F. version pp 86 
 
Misunderstanding was probably the reason why the TL output in both cases differs significantly 
from the SL expression.  
“Un feo” is a colloquial term understood as a gross and obvious insult with a discriminating tone, 
thus “hacer un feo a alguién” is translated as “causing an insult to someone”.  
 
Feo, a. (Del lat. foedus) 
m. coloq. Desaire manifiesto y grosero 
http://lema.rae.es/drae/ 14.5.2015/00:10 
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The content of the original Spanish message is lost and the context changes when  “insult” is 
substituted by quite a remote meaning - unpleasantness. In this case, “hacer feos” is a set phrase, 
whose meaning and structure are easily reproducible, yet the TL phrase diverges greatly in both 
the semantic and syntactic terms. There is also a lacking correspondence between the verbs 
precedent to the noun “feos” and adjective “unpleasant”.  
Unpleasant 
Causing discomfort, unhappiness, or revulsion; disagreeable 
http://www.oxforddictionaries.com/definition/american_english/unpleasant  
 
The verb “gustar” is polysemous, and from all the meanings it is attributed, the English verb “care”, 
employed in TL, might be close in the meaning of “to like or to be willing to do or have something” 
to the one of “to desire for, to want or to have delight in something”.  
 
Gustar 
(Del lat. gustāre). 
3. intr. Agradar, parecer bien. 
http://lema.rae.es/drae/?val= 14.5.2011/00:11 
The more appropriate meaning of ‘gustar’ in this context would however be “to appear as right”. 
The translators thus failed to establish any kind of equivalence.  
 
 
“Pues opino que como tu no existes más que en mi fantasía, te lo repito, y como no debes ni 
puedes hacer sino lo que a mí me dé la gana, y como no me da la real gana de que te suicides, no 
te suicidarás. Lo dicho!” Source text pp 208 
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“ I think, then, that since you do not exist except in my imagination… as I tell you again….and 
since you neither ought nor are you able to do anything but just what I please, and since it does 
not really suit me that you should kill yourself….well, you are not going to kill yourself. And that 
settles it” Amazon kindle version pp.149 . W.F version pp 297 
 
“Eso de no me da la real gana señor de Unamuno, es muy español, pero muy feo” Source text 
pp.208 
“ Your saying that “it does not really suit me” is very Spanish, Señor de Unamuno, but nasty” 
Amazon kindle version pp.149 
“ Your saying that “it does not really suit me” is very Spanish, Señor de Unamuno, but it is far 
from edifying”  W.F. version pp. 297 
 
“(…)su real gana(…)”(p.208)” 
“ (...)what really suits you(...)”  Amazon kindle version pp.150. W.F version. 
pp297 
 
These three examples include a colloquial, assertive expression “la real gana”.  
La real gana.3 
1. locs. verbs. coloq. Querer hacer algo con razón o sin ella. 
http://lema.rae.es/drae/ 14.5.2015/9:30 
 
DRAE explains it as an act of wanting to do something with reason/sense.  In all three examples 
from the novel, both the amazon and Warner Fite’s translation make a uniform translation -  “to 
suit somebody”.  The online Oxford Dictionary defines it as “be convenient for or acceptable to”. 
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The SL and the TL expressions differ on the syntactic level without any doubt, and the semantic 
equivalence is quite weak, yet on pragmatic level, the TL structure is fitting and does not produce 
a significant deviation from the SL saying in the wider context, as it is possible to observe in the 
passage taken from the story, because the invariant core is preserved. 
 
To care 
1[With object] Be convenient for or acceptable 
http://www.oxforddictionaries.com/definition/american_english/suit 14.5.2015/9.30 
 
“Como usted quiera. Pero le repito que esa mujer le está a usted engañando. Si no fuera así y si 
usted la quiere y ese es su gusto, ¿qué más quisiera yo sino que usted se casase con ella?” Surce 
text pp.87 
 
“ Just as you wish. But I tell you again that this woman is deceiving you. If it weren’t so, and if 
you loved her, and she were your choice, what could I want more than to have you marry 
her?”Amazon kindle version pp.101)  
 
“Just as you please. But I tell you again that this woman is deceiving you. If it weren’t so, and if 
you loved her, and she were your choice, what could I want more than to have you marry her?” 
W. F. version pp.196 
This section is an example of how polysemy in SL is transmitted into TL. Spanish verb “querer” is 
abundant here, in many of its grammatical forms. There is the first and second person, the indicative 
and subjunctive mood, and past and present tense.  
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Querer1. 
(Del lat. quaerĕre, tratar de obtener). 
1. tr. Desear o apetecer. 
2. tr. Amar, tener cariño, voluntad o inclinación a alguien o algo. 
3. tr. Tener voluntad o determinación de ejecutar algo. 
http://lema.rae.es/drae/ 14.5.2015/11:20 
 
The first form, “quiera”, is a subjunctive in present tense and second person of singular. Verbs in 
subjunctive express a wish, desire, personal stands, doubts, etc, and “quiera” here is an embodiment 
of a wish, with its meaning “to desire, feel like, fancy”. The  amazon translator chose an alternative 
“you wish”, which corresponds with the SL on the semantic level. The syntactic equivalence is 
harder to achieve, as English does not have the T-V distinction. It is therefore impossible for the 
reader to understand the level of formality that is employed in the dialogue. Warner Fite, on the 
other hand, opted for “you please”, which matches with the amazon version on the syntactic level. 
On the semantic level, it also differs from the original, but in terms of eloquence, it gives a more 
pleasant impression. It could be argued, however, that in this context of a passionate discussion,the 
original Spanish expression “como usted quiera” and the amazon translation “as you wish” are 
more challenging, with a slight tone of sarcasm unlike Fite’s “as you please”, which creates an 
image of a very polite suggestion. The rest of the fragment is identical in the two TL 
version.                                                                                                                                               
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                                                                                                                           Next case, “quiere” is 
a second person of singular in present tense of indicative. In the context of the fragment“si usted 
la quiere”, “quiere” stands for the expression of love and affection. The same meaning is 
transmitted into the TL in with the use of English verb “to love”. A slight difference can be noted 
in the employment of the verb in the TL - the indicative mood is kept the tense changes into the 
past. The syntactic equivalence is not affected though, and so is not the semantic equivalence.  
The last case of “querer” is employed in first person of singular in past tense of subjunctive - 
“quisiera”, where the meaning is, again, the one of wish or desire. In the process of translation, the 
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SL phrase keeps this meaning, and attains the English verb “want” as an equivalent. However, in 
order to express the subjunctive wish, a more complex structure needs to be employed in the TL - 
“could I want”. Despite the structural differences in the language, the overall equivalence is not 
disturbed; there is no loss of semantic equivalence and the correspondence on syntactic level is 
also established. 
Explicitation 
 
While an acronym E.P.M. is employed in the SL, the TL text explicates the phrase “en propia 
mano”. The translators successfully transfers the meaning without any disruptive alteration of the 
original message.  
 
“Veámos a este honrado matrimonio” 
Source text pp.60  
 
“Ah, but here’s this honest married couple! I’ll  step in and see them”  
Amazon kindle version pp.25 
 
“ Ah, but here’s this worthy married couple! I’ll  step in and see them.” 
W.F. version. pp 45 
While the verb “veamos” in SL implies a suggestion, mainly by its subjective mood, and is 
explanatory enough for the readers to understand that the action of meeting a married couple is 
about to take place, the meaning it carries has not been transmitted adequately into the TL. The 
translators in both versions opted for decomposition of the original sentence which resulted in an 
addition and explicitation. The added element “I’ll step in and see them” is redundant, for a simpler 
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choice could have been made in the translation process - for example “Let’s see this honest married 
couple”.  
 
We can therefore discuss whether the equivalence on both semantic and syntactic level is 
maintained. The syntactic ramification leads to a slight change in the result; a feeling of abundance 
is present. The meaning is, however, more-or-less preserved. The overall, pragmatic equivalence 
is in this case achieved by a superfluous addition. Another aspect of the translation is purely lexical. 
A difference can be spotted in the use of adjectives accompanying the noun phrase “married couple. 
Amazon version comes with “honest”, while Fite chose “worthy”. Both of them can be considered 
equivalent to the original term “honrado” although they represent slightly different realities. 
Moreover, Fite’s choice is again appearing as more eloquent, more resembling the original.  
 
honrado, da. 
(Del part. de honrar; lat. honorātus). 
1. adj. Que procede con honradez. 
http://lema.rae.es/drae/?val= 14.5.2015/10:00 
 
Honest 
Morally correct or virtuous 
http://www.oxforddictionaries.com/definition/american_english/honest 14.5.2015/10:00 
 
Worthy 
adjective (worthier, worthiest) 
1.Deserving effort, attention, or respect 
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http://www.oxforddictionaries.com/definition/american_english/worthy 14.5.2015/10:00 
 
“ese mamarracho de chocolatero” Source text pp.46 
“this idiot of a chocolate man” Amazon kindle version pp.14 
“this loafer” W.F. version pp.22 
 
In this case mamarracho refers to a person or a thing that is defective, flawed; to a ridiculous or 
extravagant person.   
 
mamarracho. 
(Del ár. hisp. *muharráǧ o *muharríǧ, y este del ár. muharriǧ, bufón). 
1. m. coloq. Persona o cosa defectuosa, ridícula o extravagante. 
3. m. coloq. Hombre informal, no merecedor de respeto. 
http://lema.rae.es/drae/?val=mamarracho 
In colloquial terms it refers to a person that is not reliable, which does not deserve any respect from 
other people. Chocolatero, when referring to a person, is either a chocolate aficionado, or a person 
producing or selling chocolate.   
chocolatero, ra. 
1. adj. Muy aficionado a tomar chocolate. U. t. c. s. 
2. m. y f. Persona que tiene por oficio labrar o vender chocolate. 
http://lema.rae.es/drae/?val=chocolatero 
The amazon translation of this expression is a person who is an idiot, not necessarily a person who 
is not reliable, as the source language is referring to in context.  
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Fite chose loafer - a lazy person. Again, this term does not correspond to the Spanish 
“mamarracho”. In addition, this translation is lacking the second part of the expression “de 
chocolatero”.  
 
loafer 
noun 
1A person who idles time away 
http://www.oxforddictionaries.com/definition/american_english/loafer 15.5.2015/11.18 
The translations have obviated important characteristics  of a particular character in the novel. 
It can be argued in this example that the lack of semantic meaning in the target language might be 
deforming the character of a particular person in the novel. Not considering features that help 
depicting the characters’ nature has noticeable effects. 
The lack of vocabulary in the target language to express something like this restricts the translation 
product. This is just a small example of a trend that was consistent throughout the book.  
 
“ese...panoli desaborido” Source text pp.117 
“this….this jerk” Amazon kindle version pp.71 
“this...this ill-favoured noodle” W.F. version pp.138 
 
The peculiar Spanish word, panoli, has its origin in the variant of Valencia, and it refers to a 
simple person without will or determination. In this example, we can observe a very interesting 
word play, originally “pa en oli” or “pan con aceite” - bread with oil. “Desaborido”, on the other 
hand, can be understood as either tasteless, or boring when applied to people. All together, 
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“panoli desaborido” refers to a dull, tedious, lethargic person. “Jerk” was again chosen as the TL 
alternative by the amazon translators. 
jerk 
2. informal A contemptibly obnoxious person 
http://www.oxforddictionaries.com/definition/american_english/jerk 15.5.2015/11.30 
 
And as in the previous case, it is an inappropriate choice for a number of reasons. The original 
information has not only been made more implicit, it could be even argued that it has been lost in 
the translation process. The word play, which was intentionally used in the original, as its 
ambiguity evokes a feeling of amusement and it puts a great emphasis on the disgust and 
disinterest in the person concerned. As a result, the translator failed at establishing any kind of 
equivalence and thus robbed the TL reader of the rich sensual experience. 
 
noodle 
Noun 
1.A strip, ring, or tube of pasta or a similar dough, typically made with egg and usually eaten with 
a sauce or in a soup. 
2.informal:A stupid or silly person. 
Informally, “noodle” denotes a silly person. Ill-favoured, according to the Oxford Dictionary, is an 
adjective describing something or someone unattractive and offensive. Thus the result is an 
unattractive or offensive fool and juxtaposed to “panoli desaborecido”, it might hint to a similar 
offence. 
 
ill-favoured 
adjective 
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Unattractive or offensive 
http://www.oxforddictionaries.com/definition/english/ill-favoured?q=ill-favoured+ 
15.5.2015/11.30 
http://www.oxforddictionaries.com/definition/american_english/noodle#noodle 15.5.2015/11.30 
 
”Y es mejor que sean unos brutos que no unos holgazanes, como, por ejemplo, ese zanguango de 
Mauricio, que te tiene, yo no sé por qué, sorbido el seso… Porque, según mis informes, y son de 
buena tinta, te lo aseguro, maldito si el muy bausán está de veras enamorado de ti” Source text 
pp.120 
 
“It’s better that they should be a lot of brutes than a lot of vagabonds, like that drone Mauricio, 
for example, who has got scrambled your brains, I don’t know how. For according to reports, 
and I can assure you that they are well grounded, I’ll be damned if this idiot is really in love with 
you....”  Amazon kindle version pp.73 
 
“ It’s better that they should be a lot of pigs than a lot of vagabonds, like that dunce Mauricio, 
for example, who has got your head full of him, I don’t understand how. For according to what I 
hear, and I can assure you that it is well grounded, I’ll be blest if this idiot is really in love with 
you -”  W.F. version pp.143 
 
This fragment is interesting to observe for its rich lexical originality. A dispute between doña 
Ermelinda and her niece Eugenia contains four insults: brutos-brutes-pigs, holgazanes-vagabonds-
vagabonds, zanguango-drone-dunce and bausán/idiot-idiot.. Despite the initial doubts, there is an 
observable correspondence in many of the cases. 
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“Bruto” is a polysemous word whose meaning of a rude, violent and ill-mannered person is the 
most appropriate for the explanation in this fragment.  
 
bruto, ta. 
(Del lat. brutus). 
1. adj. Necio, incapaz. U. t. c. s. 
2. adj. Vicioso, torpe, o excesivamente desarreglado en sus costumbres. 
3. adj. Violento, rudo, carente de miramiento y civilidad. 
http://lema.rae.es/drae/?val= 15.5.2015/ 12:00 
The first translation is equivalent on both semantic and syntactic level, as the translator chose 
“brute” in TL version. The second translation is more problematic, as Fite opted for “pigs”. 
Denoting an unpleasant, greedy and dirty person, he establishes a certain correlation between the 
SL and the TL, but the fact of greediness being included among the characteristics of a “pig”, the 
relation of the SL and TL terms becomes more distant. 
 
holgazán, na. 
(Quizá del ár. hisp. kaslán, y este del ár. clás. kaslān, infl. por holgar; cf. gall.lacazán). 
1. adj. Dicho de una persona: Vagabunda y ociosa, que no quiere trabajar. U. t. c. s. 
http://lema.rae.es/drae/?val= 15.5.2015/ 12:00 
 
“Holgazán” is defined as an idle, vagabond person. Both translators opted for “vagabond” in their 
works, which corresponds with the meaning of “holgazán” and thus the equivalence is completed. 
It might be argued though, that the other meaning of holgazán was aimed for in the SL; in that case, 
idler would be an appropriate choice. 
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zanguango, ga. 
(De zangón). 
1. adj. coloq. Indolente, embrutecido por la pereza. U. m. c. s. 
2. adj. coloq. Ur. Desmañado, torpe. U. t. c. s. 
http://lema.rae.es/drae/?val= 15.5.2015/ 12:02 
 
“Zanguango” refers to a person dulled and indolent by laziness. Drone and dunce respectively were 
chosen as the equivalents. A closer examination of  “drone”  bring a definition of a  useless person 
living off others, and the relation between the translation and the original seems closer. Zanguango 
is an unusual expression in Spanish, which gives the narration a special feeling. The English word, 
although fitting, evokes a feeling of a more distant reality. The translation, targeted for the 
contemporary American readers, might be more reminding of the technological innovation than of 
a layabout individual. “Dunce” denotes a different reality  - a slow learner, a stupid person. No 
reference to laziness in its meaning makes “dunce” a not so fitting term. 
“Bausán” is a simple, naive and imprudent person, a word with a complex meaning, whereas “idiot” 
is implying a stupid, halfwit person. In this last case, the translators missed the richness of the 
original message.  
bausán, na. 
(Del ant. babusana). 
2. m. y f. Persona boba, simple, necia. 
http://lema.rae.es/drae/?val= 15.5.2015/ 12:00 
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The fragment is interwoven with allusion to indolence, imprudence, simple-mindedness. In the 
case of amazon translation, three out of four nouns (brute, vagabonds, drone) were corresponding 
on both semantic and syntactic level, while one (idiot) didn’t meet the equivalence expectations. 
In Fite’s translation, one noun (vagabonds) was on the same line with the original, while the rest 
(pigs, dunce, idiot) was missing the necessary criteria to be on the same line with the original. 
pigs 
informal derogatory A greedy, dirty, or unpleasant person 
http://www.oxforddictionaries.com/definition/american_english/pig 15.5.2015/12:00 
Vagabond 
noun 
1A person who wanders from place to place without a home or job. 
1.1informal dated A rascal; a rogue. 
http://www.oxforddictionaries.com/definition/american_english/vagabond 15.5.2015/ 12:00 
 
dunce 
noun 
A person who is slow at learning; a stupid person 
http://www.oxforddictionaries.com/definition/english/dunce 15.5.2015/12:04 
drone 
A person who does no useful work and lives off others. 
http://www.oxforddictionaries.com/definition/english/drone  15.5.2015/12:04 
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“Pero tonterías, de la gordas, no he dicho ni hecho todavía ninguna…, me parece…” Source text 
pp.93 
“But as for saying and doing foolish things, things of any importance, I don’t think I have done 
any of them yet; so at least it seems to me” Amazon kindle version pp.51-52 
“But as for saying and doing foolish things, things of any consequence , I don’t think I have done 
any of them yet - so at least it seems to me” W.F.  pp.100 
 
Augusto’s narration in this section carries a small exaggeration - “tonterías, de la gordas”, or 
serious, extreme foolishness.  
gordo, da. 
4. adj. Que excede del grosor corriente en su clase. Hilo gordo Lienzo gordo 
5. adj. Muy grande, fuera de lo corriente. 
The outcome in the TL is, however, less dramatic, less contemplating. The translators replaced “de 
las gordas”, the “carrier” of the exaggeration, for “things of any importance” and “things of any 
consequence”, respectively. Among other meanings of the Spanish word ‘gordo’, ‘big’ is the one 
which in a context like this points out to the gravity and size of the mistakes that could have possibly 
been done, but its tone is more metaphorical. On the other hand, ‘importance” refers to significance, 
seriousness, In the present context, “consequence” can denote either a result of an action, or 
importance, relevance. The latter meaning of consequence, just like the meaning of importance, 
can be related to the original, since they imply a gravity of the matter. Unlike the semantic 
equivalence, the syntactic equivalence has not been established in this example. 
 
Adaption & addition 
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“- No señor, Domingo; Domingo es su primer apellido. 
- Pues cuando se trata de mujeres, ese apellido debía cambiarse en Dominga. Y si no, ¿dónde está 
la concordancia?”Source text pp.47 
 
“No, señor - Domingo; her first surname is Domingo.” 
- “But in the case of a woman the surname ought to be changed to Dominga. Otherwise what 
becomes of the agreement in gender?” Amazon kindle version pp.15; W.F. version pp.25 
This example contains a case of explicitation necessary to clarify a cultural phenomenon 
unknown to English speakers. Eugenia’s first surname is Domingo, but as it is argued by 
Augusto, when it comes to women, the name should change to Dominga, as Domingo is normally 
assigned to men. While in Spanish there is no need to explicitly state that it is a matter of gender, 
the English translators considered it important to include the clarification in the TL version. The 
decision to make this kind of explicitation is advantageous for the reader, as he or she would be 
left without comprehension otherwise.  
 
 
“Pero aquel chiquillo - iba diciéndose Augusto, que más bien que pensaba hablaba consigo 
mismo -, ¿qué hará allí tirado de bruces en el suelo? ¡Contemplar a alguna hormiga por 
seguro!” Source text pp.46) 
“What about that kid” Augusto went along saying to himself - talking to himself rather than 
thinking - “what is he doing there with his face down against the ground? (...)” Amazon kindle 
version pp.13 
“!That urchin,” Augusto went along saying to himself  - talking to himself rather than thinking - 
“what is he doing there with his face down close to the ground? (...)”  W.F version pp.22 
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A disruption on lexical level is observable in this sequence. The original Spanish word “chiquillo” 
denoting a child or a young boy finds an equivalent only in one of the versions - the amazon 
contemporary American edition, where “kid” semantically complements the original. The other 
version altered the meaning by using the word “urchin”.  
chiquillo, lla. 
(Del dim. de chico). 
1. adj. niño. U. t. c. s. 
2. adj. muchacho. U. t. c. s. 
 
The problem of correspondence is present because nor “chiquillo”, nor “kid” imply 
mischievousness or poorness of the individual. However, when looking at the context of the 
narration, the boy that Augusto is referring to is “down against the ground” and “there with his face 
down close to the ground” which might be suggestive of mischief. Thus “urchin” can be considered 
a good choice, but in any case, it does not represent a semantic equivalence. 
Urchin 
noun 
1A mischievous young child, especially one who is poorly or raggedly dressed. 
http://www.oxforddictionaries.com/definition/american_english/urchin 15.5.2015/14:12 
kid 
noun 
1informal A child or young person 
http://www.oxforddictionaries.com/definition/american_english/kid 15.5.2015/14:15 
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“ ¡HOLA, Rosarito! - exclamó Augusto apenas la vió. 
- Buenas tardes, don Augusto - y la voz de la muchacha era serena y clara y no menos clara y 
serena su mirada” Source text pp.135 
 
“Hello, Rosarito,” cried Augusto as he entered the room. 
“Good evening, Don Augusto.” The girl’s voice was calm and serene and no less her demeanor” 
Amazon kindle version pp 86 
 
"Hello, Rosarito,” cried Augusto as he entered the room. 
“Good evening, Don Augusto,” The girl’s voice was calm and serene and her countenance was 
no less calm and serene. W.F version  (p.168) 
 
The problematic element of this dialogue is the narrator’s description of Rosarito where he depicts 
the serenity and calmness of her voice and look (in terms of the act of looking at something or 
someone). While Unamuno uses “mirada”, a word with multiple meanings, from which the most 
fitting is “the action and effect of looking at something or someone”, the translators shifted and 
decided to attribute another meaning to it in TL.  
 
mirado, da. 
(Del part. de mirar). 
4. m. ant. mirada (‖ acción y efecto de mirar). 
5. f. Acción y efecto de mirar. 
6. f. Vistazo, ojeada. 
7. f. Modo de mirar, expresión de los ojos. 
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The first shift from the original has a form of “demeanor”, the second one of “countenance”. They 
also differ between each other - demeanor relates to the overall behaviour and body language, 
whereas countenance is limited to the facial expressions. 
 
demeanor 
noun 
Outward behavior or bearing 
http://www.oxforddictionaries.com/definition/american_english/demeanor 15.5.2015/19:06 
In this sense, demeanor is far from resembling “mirada” while countenance might be a confusion 
of its meaning. When  Unamuno uses “mirada”, he clearly refers to the way that Rosarito sees and 
reacts to the situation of encountering Augusto. Both of the translators lose this specificity, but 
such detail will not be as disruptive in the overall context, for this expression in the sentence is not 
of a primary importance. 
 
countenance 
noun 
1A person’s face or facial expression 
http://www.oxforddictionaries.com/definition/american_english/countenance 15.5.2015/19:06 
 
“Y si sigues así , si no sacudes esa pachorra, si no haces algo para buscarte una colocación y 
que podamos casarnos, soy capaz de cualquier disparate” Source text pp 123 
“ and if you go on this way, and don’t shake off this torpor, if you don't do something to find a 
job so that we can marry i am capable of doing something crazy” Amazon indle version pp76 
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“And if you go on in this way, if you don't bestir yourself and shake off this torpor, if you don't do 
something to find a position, so that we can marry, I am capable of doing something startling “ 
W.F. pp 47  
Here is another example of lexical and thus semantic ambiguity. The analysis here consists in 
observing the different translations of “pachorra” and “disparate” in both of the versions.  
 
pachorra. 
1. f. coloq. Flema, tardanza, indolencia. 
Described by DRAE as phlegmatic, late and indolent, “pachorra” would be best defined as 
sluggishness. Both of the translators chose “torpor” in the target text. It is interesting to see that 
although differing on syntactic level, semantically they refer to a similar mental state. The change 
is thus not manifestly disruptive. 
torpor 
noun: A state of physical or mental inactivity; lethargy 
http://www.oxforddictionaries.com/definition/american_english/torpor 16.5.2015/13:12 
What is interesting is that Fite added an element to his translation. “If you don’t bestir yourself” 
is not present in the original. In terms of the context, the addition is fitting and explanatory, but at 
the same redundant, since it is made clear for Mauricio that he is forced to start working. 
bestir 
(bestir oneself): Make a physical or mental effort; exert or rouse oneself 
http://www.oxforddictionaries.com/definition/english/bestir 16.5.2015/13:12 
A difference is also spotted in the choice of the equivalent of “colocación”. Amazon uses “job”, 
while Fite employed “position”. The meaning is not lost, but what makes a difference is the 
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feeling of elaboration of the terms - “position” in this case resembles “colocación” more on the 
level of eloquence.  
colocación. 
(Del lat. collocatĭo, -ōnis). 
3. f. Empleo o destino. 
Subsequently, the noun “disparate” was translated as adjectives “crazy” and “startling” 
respectively. The Spanish word describes a silly, rash act. 
disparate. 
(De disparatar). 
1. m. Hecho o dicho disparatado. 
2. m. coloq. atrocidad (‖ demasía). 
A similar reality is expressed by “startling” - something that has an unexpected effect. startling 
adjective 
Very surprising, astonishing, or remarkable 
http://www.oxforddictionaries.com/definition/english/startling 16.5.2015/13:35 
Crazy is referring to a silly, absurd or mad act or behaviour, which also corresponds with 
“disparate”.  
 
crazy 
adjective (crazier, craziest) 
1Mad, especially as manifested in wild or aggressive behaviour 
1.2Foolish 
3(Of an angle) appearing absurdly out of place or unlikely 
http://www.oxforddictionaries.com/definition/english/crazy 16.5.2015/13:35 
The two adjectives are syntactically not equivalent with the Spanish noun, but core invariant of 
the message is kept and therefore both of the translations answer quite appropriately to the source 
text. 
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“esas lágrimas que escaldan” Source text pp 139 
“  the tears that singe” Amazon kindle version pp 89  
“but from the tears that scald”W.F version pp   176.   
 
 
Lastly, a comparison of the verbs from the three versions will be made in order to follow the path 
of differences and similarities between them.  
when the words are isolated , they present almost no differentiation both of the verbs refer to the 
action of burning, however , when one looks at the context of the phrase, based on the semantic 
meaning of this word ,there is a error of the context of this particular sentece, the verb singe can 
only be used for the act of burning with fire . the use of the word singe in this context is 
erroneous. tears can not singe.  
 
on the contrary Fite uses the word scald, that is a literal translation of the word escaldar in 
spanish keeping accurately the form of the sentence  in form and function.  
 
Throughout the comparison of the two translated novel, it was possible to observe a lot of  cases 
such as this  inconsistency in the contemporary american version that should not be there due to 
the proximity of spanish and english language. it is possible to draw some assumptions related to 
why is this phenomena appearing so often in the translations. however , there is no concrete and 
real evidence as to what is this phenomena developing in the amazon translation.  
 
Culture 
 
This section  focuses on the translation fragments that encountered difficulties when translated into 
English due to a strong cultural content that was impossible to be reflected in a similar way in the 
target language. The problems of equivalence are mostly represented by idioms and cultural aspects 
imbued in the semantic aspects of the chosen word in the source text. In some cases, it is arguable 
that the translator did not understand properly the meaning of an idiom of a sentence, which 
compromised the translation and, at the end, there was a change of meaning in the target language. 
The latter, as it will be explained in the next chapter, will affect the purpose of the novel, and the 
dramatism that is characteristic of Unamuno’s novel. 
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How is it then, that the majority of cultural aspects represented in the source language  are 
obliterated by the lack of commitment of the translator ?   
Throughout the analysis of the two versions - the original and the product - we found many cases 
where the translator omitted an important element of the message. Levý states that this kind of 
approach to a translation is immoral, and what we observe in practice is that this kind of approach 
leaves the TL text somehow deprived of the rich meaning that the SL reader would experience. 
(Bassnett 2002:31) 
 
DELETION  
 
“Qué te pasa? “ Habíamos convenido tutearnos, por la niňa “Déjame!” le contesté!” Source 
text pp 155  
“What is wrong with you?” “Leave me alone,” I replied”  
Kindle Amazon version pp. 106 ; W.F version pp 
207 
 
The following case represents a semantic novelty that addresses the pronoun  You. The word 
tutearnos in Spanish means “to address another person in an informal way”. The Spanish pronouns 
denote a formal and informal case to refer to another person.  
 
tú- you 
usted- you (formal)  
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According to  DRAE, the dictionary of the Royal Spanish Academy, “nos” in tutearnos is a pronoun 
in the first person in the plural form which functions as an indirect object, and thus the whole 
expression refers to the way in which two persons address each other. By the use of this form, the 
formalities disappear automatically and they refer to each other as equals.  
 
Tutear.  
Hablar a alguien empleando el pronombre de segunda persona. Con su uso se borran todos los 
tratamientos de cortesía y de respeto. U. t. c. prnl.(“Diccionario de la lengua española | Real 
Academia Española,” n.d.) 14052015 10:30 
 
It is possible to compare this with a form “De” in Danish language, as there is an identical form 
that is used to address the other person in a formal way.  
In both of the translated versions, this semantic novelty in the form of pronoun is not included in 
the fragment due to the lack of formal pronoun in the English language. 
 
This chapter presents a dialogue between Augusto and Antolin, consisting of Antolin’s narration 
presenting the story of him and his wife, and how they came to be together. As part the dialogue, 
he is clarifying to the audience (Augusto and the readers) that at some point of their relationship 
they stopped addressing each other in the formal way. The sentence “Habiamos convenido en 
tutearnos” marks the change in their story- the formal relationship between him and the woman 
had transcended into a intimate one, ergo the change of the pronoun. The content of this scene is 
important, because it establishes not only the dialogical chain of communication that involves both 
of the characters in the novel, but it also establishes a metadiscursive dialogue between the reader. 
Metadiscourse, according to Dehennin(Vauthier, 1999:47), takes for in the present time and in the 
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first person, in the same manner it is illustrated in the SL written by Unamuno. The metadiscursive 
narratology is an important character of Mist.  
 
In addition to this, the diegesis that frames the novel in its entirety is reflected  in the form of 
metadiscourse as well (Vauthier 1999:102), and it is obliviated in the translation of the novel, even 
though this is only a small detail in the novel that was not included in both of the translated versions. 
The deletion of such an important communicative nuance in the TL represents a very important 
struggle of  the TL and the SL language use and, at the end, in the interpretation of the novel by 
the English speakers.  
The relationship between author-character-reader that enunciates the metadiscursive, metafictional 
and philosophical arguments of the novel is a clear distinction of Unamuno’s intention in his 
novels. Obliterations such as the one presented in this example are interpreted as a malfunction of 
the strategies of the translators into keeping important aspect of the SL in the TL for the better 
understanding of the novel and its meaning.   
 
     PARAPHRASE  
 
“Que  ese pretendiente es un pobre panoli que vive en babia” 
Source language pp85 
“that this admirer of yours is a poor jerk who goes about with his head  in the clouds” Amazon 
kindle version pp.46 
“that this admirer of yours is a poor noodle who goes about with his head in the clouds” W.F 
version pp.86) 
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The second sample presented in this part belongs to “paraphrase “ according to the the micro 
strategies proposed  by Schjoldager (2008). 
    
Despite the fact that the explanation for this micro-strategy is concrete and does not elaborate 
further,  based on the examples drawn for the source text and target text it is impossible to confirm 
that it is based solely on the purpose of paraphrasing the source text,  keeping a relatively close 
relationship with it.  However this does not necessarily mean that the target language is closely 
related to the source text, and it often is a version with a different culturally embedded meaning. 
 
The analysis of this particular TL and SL couple started by search for the Spanish term “vive en 
Babia”,  which literally means, “ you live in Babia “ whose metaphorical meaning was taken for 
granted for Spanish speaking people, however, the etymological explanation was needed in order 
to see whether there is a connection between the translation and the source text. Babia, according 
to the Spanish dictionary DRAE, is a shire in the mountains in León, Spain. The medieval Leones 
kings used this region as a hideaway from their everyday duties - therefore the allusions to one who 
is distracted or distant from the actual occurrences. The origin of the Spanish word panoli has been 
explained previously in the analysis - is a simple-minded person without any ambition.  
The word assigned to it in English is “jerk” in the first case, and “a poor noodle” in the second 
case. “A jerk” is, according to the Oxford dictionary, “a contemptibly annoying person”. There is 
no particular equivalence between these two words. “Noodle”, as it has also been mentioned 
already, refers to a silly person, but as it does not make a reference to the poorness of the mind, it 
is not such a fitting expression. 
The other expression “estar en babia” is transformed into “who goes about with his head in the 
clouds”. Here, the Spanish expression has historical roots and thus the non-existence problem rises. 
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Both of the English versions correspond to the SL, although the peculiarity of the original term is 
lost. The semantic equivalence counterweights the syntactic equivalence, which supports Neubert’s 
statements. At the same time, it is possible to call it a semantic transformation, for it keep Popovič’s 
invariant core without distancing from its meaning significantly. 
 
“y eso que la moza estuvo  brava” source text pp 91 
“and spite of her la-di-da airs too !” Amazon kindle version pp 50. 
“ and spite of her lordly airs too !” W.F. version  pp. 96 
 
It is of great importance for the translator to keep the essence of the novel as close as possible 
during the translation process. The minor details, on the one hand, might not seem of great 
importance in the translation, as it could be argued that they are just part of the intention of the 
translator into keep the translated novel with a fresh vocabulary. On the other hand, it is important 
to remark as well that the author’s selection of  words has a purpose for the  genre and his personal 
signature. The latter will be a strong argument in the discussion of this paper. 
In this case the SL could be translated as “and in spite of girl’s fierceness too”. The reason for 
keeping a close translation in this case resides on the dramatism of the novel, and the importance 
of these expressions that are so intense in the Spanish language. As it is offered in the alternative 
translation, the use of the word “fierceness” denotes a strong character of a woman, that is 
otherwise diminished in the translation. 
The word “la-di-da” is translated as a person who is pretentious or snobbish  in manner or speech. 
The contrast between the fierceness of a woman and la-di-da airs  is clear  just by the definition of 
these terms.  
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“for the past few days she has been going about with a long face as cross as if possessed by the 
devil” Source text  pp 91 
“y ha estado estos días de morro, con un humor de todos los diablos” Amazon kindle version pp 
138  
“And for several days past she has been going about with a long face and as cross as if she had 
seven devils in her” W.F version   pp. 177  
 
At first instance, it is visible that the translation proposed by the translator of the contemporary 
English version perhaps did not understand the  connotation of such an expression. Consequently, 
he translates this phrase and fails to convey the meaning of the source language. This can  be 
misinterpreted by the readers, which would therefore create a lack of understanding permeates the 
whole translated novel with erroneous conceptions. The latter is a clear example of the importance 
of language and culture. It is especially important for the translator to understand all the cultural 
aspects of the SL, not only the morphosyntactic ones. In the same manner, it is necessary to 
consider that  even though this translation specifies contemporary English language, it  should not 
mean that the meaning of a sentence should be omitted or misinterpreted in the final translation 
product, because it deforms the novel in its entirety, in the same way as it would deform Unamuno’s 
effort to create a base on dialogical and rhetorical devices for the setting of the novel. The loss of 
the SL in the translation goes further than denotation and meaning but at times it makes impossible 
for the reader to grasp the essential features of the Generation of the 98 and, in this particular case, 
of Unamuno’s narrative itself.  
 
On the other hand, it is possible to contrast the same example with the translation of Fite. As it is 
observed, the meaning and the choice of words change in the second version of the translation. The 
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translator uses micro strategies such as addition and paraphrase in order to  represent  the meaning 
of this sentence in a better manner.  
This example brings to the spotlight the differences between each of the translators presented in 
this analysis. The latter, Warner Fite, makes an attempt to paraphrase this particular sentence.  
 
Even though the latter mentioned makes a better use of the language and attempts to be more 
explicit and concise in this particular dialogue, the paraphrase deviates far from the source language 
and adds an extra meaning to the sentence.   
For the explanation of this particular example it is necessary to break apart the sentence and treat 
separately the two phrases. 
1. y ha estado estos días de morro 
according to the DRAE,  andar de morro is a locative adverb that means “with exactness”:  
morro.  
loc. adv. coloq. al pelo (‖ a punto, con exactitud).  
http://lema.rae.es/drae/?val=morro 
 
furthemore Oxford dictionary refers to exactness as :  
The quality of being accurate or correct; precision: 
http://www.oxforddictionaries.com/definition/english/exactness 
 
2. con un humor de todos los diablos 
The expression to have the humor of a thousand demons would be the literal translation of this 
sentence. According to the DRAE, this is translated as  “to be in a very bad and  intense  mood”:   
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de mil diablos, o ~ de todos los diablos. 
1. m. Mal humor muy acentuado. 
http://lema.rae.es/drae/?val=humor 
  When putting together the sentence: “y ha estado estos dias de morro con un humor de todos los 
diablos”, the intensification of the second action of the sentence by the meaning of the first phrase 
is visible. The person is having a bad mood every day. There has not been any change in the mood 
of the person for the last days.  
 
The contrast between the source language and both of the translations in this fragment is 
constrained by the lack of cultural background regarding religious beliefs. In Spanish language the 
negative connotation of a word, sentence or phrase is often depicted as being possessed by the 
devil.  In this case both of the translators could convey this meaning in the respective translation. 
However, they fail to intensify in the same manner as the source language that this was an attitude 
that did not change for several days. Instead, it is replaced by the expression of  having a long face 
as cross, which would bear no resemblance to any  Spanish  phrase or saying regarding this 
particular example.  
 
“Empezaba yo  a estar inquieto con estas SALIDAS de Augusto (...) 
”Source text pp. 209 
“These sallies of Augusto were beginning to make me uneasy” Amazon kindle version pp.150 ; 
W.F. version p.299 
 
 As a contrast to the other examples presented in this section, there is also a positive outcome in 
the play of paraphrases that the translator uses for the translation of Mist. The word “sallies” can 
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be interpreted here as an outburst of passion. It represents, in a better manner, the particular way in 
which the character is expressing himself in the dialogue. The word “sallies” gives much more 
meaning to  the context of this particular paragraph. In general terms, the Spanish word “salidas” 
means “to exit”. However, given the context of this particular scene, the translator uses a word that 
is much more richer in meaning, and that depicts the scene accordingly to the dialogue in the SL.  
 
DRAMA 
 
“Y cuando  ésta se repuso algo y recobró conocimiento y salió de peligro, acerqué mi boca a su 
oído, según ella sonreía a la vida renaciente tendida en la cama, y le dije lo que nunca le había 
dicho y nunca le he vuelto de la misma manera a decir:” Source text pp. 156  
 
“When she came to and was somewhat better and out of danger, I put my mouth to her ear as she 
lay in the bed, smiling with the renewal of life and I said to her what I had never said to her 
before and never had wished to say to her as I said it then” 
Amazon kindle version pp 107  
 
“When she had recovered consciousness and was somewhat better and out of danger, I put my 
mouth to her ear as she lay in bed, smiling with the renewal of life, and I said to her what I had 
never said to her before and never had wished to say to her as I said it then “W.F. version pp.209 
 
The recollection of examples in this chapter focuses on the flow and content of the novel. 
Throughout the categorization and analysis of the translated novel, it was clear that there was a 
struggle from the part of the translators into keeping the semantic meaning of certain sentences, 
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phrases and sometimes paragraphs due to the strong Spanish influence in the language. These 
drastic changes in the translated versions  have produced a blurry  image of  the source language.   
From the source language to the target language, the meaning of these examples should contain 
only minimal differences in order for the reader to understand and interpret correctly the narrative 
of novel. The few examples presented in this chapter here are deemed to be recognized because the 
connotation of the phrases of the  TL was so close to the SL that it kept the dramatic tone of the 
novel.  
 
The importance of this examples is closely connected to a feature that is considered of most 
important for Unamuno’s fictional  character. Unamuno was mostly interested in the importance 
of the dialogical feature of his novels due to this interest in the individual, the self and the concept 
of immortality considered by his fictional characters that, in the same manner, was a reflection of 
himself.  
What would be of the translated version if this type of dialogic features were not presented in a 
clear manner? The intention of the dialogical feature and the essence of the novel would be lost 
throughout the translation.  
The latter concept is presented as a manner of criticism of the translator,  first of all to apply a very 
conscious and meticulous care for  the structure of these few pieces presented here.  Having stated 
this, it is important to remark that the translator was indeed capable of presenting  part of the novel, 
where he dedicated himself to the task of assembling it in such a manner that Unamuno’s work 
would not be distorted.  
 
Roskilde University Spring 2015 Characters: 98 240 
50 
 
There is of course the special feature that accompanies this translation, as mentioned before - the 
provider of this version clarifies in the cover that the version of the novel is in  American 
Contemporary English. 
 
Throughout the analysis of the novel, it is clear that the intentions of the translator remain  firm; 
the language in the translated piece is clear, concise, simple.  
However, at times,  the work has been simplified in the process of translation and the result is seen 
as mediocre or with a serious misunderstanding of the source language text.  
 
The translation strategies  and metaphors in Mist.  
 
Miguel de Unamuno, as we have mentioned before, is a writer that also focuses on the philosophical 
aspects of the individual, and as it can be seen in this novel, these  take  great importance in the 
narration of the story.  In this brief analysis the focus lies not only on the work of the translator, 
and the translation itself, but on the importance of the translator’s understanding of the novel and 
the meanings hidden within. This example deals with the metaphorical aspects of the novel that 
were lost during the process of translation and interpretation of Mist, and the possible oblivion of 
the translator to deepen his understanding of the novel in its entirety. 
 
Unamuno was very focused on the depiction of the individuality and personalization of the 
character in his novel. For this reason, he leaves aside the descriptions of landscapes and other 
features in the narration of the novel and focuses primarily on the description of the characters.  
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In the next chart the example in the source language is followed by the translation of the kindle 
version and the version by  Warner Fite. The last line is an indication that the metaphor was not 
understood or was deleted  in both of the translations.  
 
“(...) y a la rosa de los vientos” Source text pp. 143 
“and rosy breezes blowing about him” Amazon Kindle version pp 95   
“the open country, under the open sky with the breezes blowing about him” W.F version pp 184 
 
This example will be analysed firstly with a contextualization of this scene in the novel, and later 
based on the relationship between the latter and the misconception of the the source language text 
and the translations of both the kindle version and Warner Fite.  At the end, the semantic meaning 
of this small phrase will be reflected in DRAE’s explanation of the latter and with correspondence 
to Oxford Dictionaries.  
In this scene, the main character, Augusto feels that he is being the object of deception and deceit 
by Eugenia. He stresses the fact that he is not one to play with and that he must at once bring back 
the sense of self  in order to recover from this heartbreaking situation. 
As a first instance, Augusto feels very painful the deceit and mischief of Eugenia, but, at the same 
time, finds himself with the ability to love every and any woman around him, seeing the picture of 
Eugenia in the faces of the other ones that might cross his path. For that reason he has the 
opportunity to fall in love with whomever he wants and encounters, because in his mind, love is 
not only  placed in the face of Eugenia, but  in all the women crossing his path. Augusto emphasises 
that they are all the same; as long as there is love in his life, it does not matter whose face is placed 
upon this ethereal concept. And while he continues with his monologue, he enters in some kind of 
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frenetic status and feels empowered by the situation. Augusto recovers his sense of self, and 
therefore feels complete, swelling in his own self.  
The conflict of the translations is presented in the next paragraph as he finds himself  in a crowd, 
lost, and aware that none of the people around him is noticing him - a thought that terrifies him. As 
he passes this multitude of people, he starts losing himself, feeling smaller and smaller, and finally 
becomes so small that no one, not even himself is capable of noticing it. He has become a ghost 
amongst the crowd. Almost at the same time, he manages to find himself again within this multitude 
of people, and in his mind he projects himself alone, in a natural landscape  where he is able to find 
himself anew. The last line is of great importance because Unamuno uses the metaphor of the 
compass card as an indicator that the character was able to find himself, between these two realms, 
the real and the imaginary one.  The compass card is the ending phrase for this paragraph, and the 
idea that it was there, in the middle of a crowded place, that Augusto was able to find inner peace 
and his sense of existence in the fictional world. 
 
The contemporary American English translated “rosa de los vientos “, the compass card, as :  
“ rosy breezes blowing about him” 
 
and the translation of Warner Fite as :  
 
“breezes blowing about him”   
 
It is possible to argue that the translators were not able to comprehend the metaphor in this scene 
and thus they misinterpreted compass card.   
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The omission of this type of metaphor in the translation represents a serious loss in the narrative 
aspects of the source language. The rhetorical device presented here  is a very important feature of 
the philosophical argument of the main character. Unamuno, as it is mentioned before, played with 
the novelistic  feature of fantasy and imagination to postulate his philosophical concerns of the 
existence of the self, and the obliteration of this metaphor sets back these arguments, pushing aside 
the philosophical aspects of the novel and, at the end, leading the readers into an incomplete version 
of the otherwise impeccable novel that Unamuno wrote for the future generations. 
 
The use of the section titles 
In relation to the macro analysis of the novel and the translation product,  this chapter will  address 
the way in which the translators approached the matter of chapter titles. Unamuno himself uses 
only numbers to denominate the chapters of his novel, and he does not make any further division.  
Warner Fite, whose version is much older than the amazon one, keeps closer to the original, did 
not make any kind of additions in the external structure of the novel.  
The translator of the contemporary English version made use of addition and explicitation  as a 
strategy, and  the translation product in the kindle version presents a novel delimited by the uses of 
sections in the kindle version. 
As it is presented in the following table of contents, the author adds by the manner of categorization 
and explicitation a title that is, in a sense, expressing what the content of the following chapter will 
be about. It is observed that the source text does not present any kind of titles of sections that 
divided the book. It can be argued, based on the titles of the sections, that the translator wanted the 
target readers to have a clearer scope of the novel. 
Furthermore, the translator not only presents additional information about the chapter in question, 
but also divides the ways in which the novel is developed. Section 1, as it says in the kindle version, 
Roskilde University Spring 2015 Characters: 98 240 
54 
 
is about the protagonist in his textual reality. The first chapter is uses an omniscient narrator. This 
entails that the translator is already letting the reader know that the first section will only focus on 
the novel from the narrator's perspective. Furthermore, the translator makes the reader aware of 
that in this sector the narration will focus on the features and characteristics of the main character, 
from the narrator’s point of view. One might ask what the purpose of doing so would be.  
 
The second section of the novel is entitled as “fictional being in the own realities”. One more time 
the translator gives away information that the reader should be able to discover himself during the 
reading of the novel.  
The third and last section is referred to as “confrontation”. One might speculate that the climax of 
the novel is  presented in the last part as a form of conclusion of the novel. 
 
To explain this addition in the kindle version, it could be argued that, according to the skopos 
theory, the translator in charge of this version aimed to be more specific about the way in which 
the novel was constructed. The skopos theory emphasizes the functional aspects of the translation 
methods of practice or, as Reiss puts it : “to what end and for whom is the text (to be ) translated” 
(Schjoldager, 2008: 152). According to this definition, it could be argued that this explicitation was 
in fact for the better understanding of the structure of the novel already mentioned. Based on this, 
what the philological translation pursues is to remark and guide the reader throughout the 
development of the novel.  
As stated before, the description of the book in the Amazon Kindle store specifies that it is a 
contemporary English translation, therefore it can be concluded that the addition of sections and 
titles to each of the chapters was in fact a manner of explicitation or a strategy based on a 
philological translation from part of the translator in charge of this version, Amazon group.  
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The discussion, on one hand, could criticize the translator for adding these descriptions in the target 
text. It is possible to argue that these titles do not correspond with the chapter development, and it 
could be misleading for the reader. 
On the other hand, it is possible as well that the readers of this version might find the explanatory 
titles useful for the understanding of the novel.  
 
However, there are not enough grounds to pursue such an argument due to the fact that there is 
very little information about  the translator and the purposes of the target text. In addition to this, 
the discussion above it is based on conjectures and hypotheses that are not valid for this analysis, 
and therefore irrelevant.   
 
Once the skopos theory was left aside, the focus of the discussion will cover how the added titles 
affect the reading experience of the individual.  
 
The intention or purpose of the novel into the path of discovery and surprise tone from part of the 
reader is taken away by the employment of the section titles. In other words, the suspense that the 
author creates, the philosophical discussion that is embedded within the novel, the pleasure to read 
it and discover it by oneself, all of this nuances get lost by the addition of this templates. 
On the other hand it is arguable that the intention of the translator was to to  guide the readers in 
such a complicated novel.  
 
Once again, one might fall into the realms of speculation and argue that the translator of the novel, 
aware of the complexity of the novel, wanted to makes clear the intention of Unamuno’s novel. In 
order for the target audience to also see  the important characteristics of the novel and the genre in 
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question, the titles and sections added to each chapter of the target text are merely a guideline for 
the reader to fully comprehend the novel and the importance of  it in Spanish Literature.  
 
Section I the protagonist in its textual reality 
1. Augusto Perez 
2. The illusory Eugenia 
3. A chess game with Victor 
4. Thinking of marriage 
5. Melancholy news 
6. Anarchism and a providential canary 
7. A one-sided dialogue with Orfeo 
 
Section II. fictional beings in their own reality  
 
8. An ominous encounter 
9. Eugenia’s boyfriend 
10. Being love or thinking to be in love 
11. Love-sick 
12. A dry run with Rosario the laundress? 
13. A good deed? 
14. Don Avito and Victor 
15. A manly action 
16. Eugenia and Mauricio 
17. A story within the story 
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18. About social products 
19. Eugenia or Rosario? 
20. Come what may? 
21. Don Antonio’s tale of woe 
22. Pyrotechnics and blindness 
23. Antolin S. Paparrigopulos 
24. And intent at psychology 
25. Victor’s advice 
26. Becoming engaged 
27. Prelude to marriage 
28. Mauricio’s new girlfriend 
29. A Dear John letter 
30. That which cannot be 
 
Section III- Confrontation 
31. Of suicide, killing, and rebellion 
32. Indigestion or suicide? 
33. Augusto’s farewell 
 
Funeral oration by way of epilogue.  
 
Conclusion 
 
Through the elaboration of this research paper, the focus of the translations moves from micro to 
macro perspectives, analyzing individually all the different parts were it was considered a 
Roskilde University Spring 2015 Characters: 98 240 
58 
 
translation struggle and a comparison was made between the source text and the two the 
translations. 
The categorizations on the morphosyntactic and the sociocultural level had to be separated in order 
to  make a clear distinction of the features of each of the examples. The analysis was thus presented 
in the same manner. First with the morphosyntactic analysis of some of the  phrases and  then with 
the cultural discrepancies that affect the language of of the TL. The creation of this landscape 
embodies the complicated task of the translator to convert the source language into a respectable 
piece that will follow the statutes of the original author of the novel.   
From this point it is possible to draw a discussion about the struggles that the translator had to 
encounter from the SL to the TL.  
 
MIST : The contemporary English version  
 
It is possible to say, on the one hand, taking into consideration the premise that the kindle version 
of this translation example was specifically a contemporary American English language version, 
the translator  keeps a very simple and fresh language during the whole novel. It is possible to see, 
based on  aspects such as  explicitation, paraphrase, addition and oblique translation that the 
translator of the amazon version pretends to make clear for the reader the context of the novel, 
keeping any type of archaisms, cultural-based modisms and rhetoric figures away of this English 
version to avoid confusion and to maintain a clear and concise language during the whole 
translation .  
 
Having stated this, it is possible to argue that the main characteristics of the novel and the signature 
of the author gets lost within  the translation in the contemporary  English version.  
 
Unamuno, as Julián Marías mentioned (“Unamuno y el método de conocimiento / Julián Marías | 
Biblioteca Virtual Miguel de Cervantes,” n.d.), is an author that characterizes his novels by the use 
of very meticulous descriptions of characters of the novel. For Miguel de Unamuno, the landscapes 
of Spain or any other  physical description is not relevant for the understanding of the fictional 
character itself. It is impossible for the reader to even guess the landscape that surround the 
character of Mist, and for this very reason, the focus lies on the fictional characters themselves and 
their path of discovery of their own existence throughout  the development of the whole novel.   
 
More importantly, according to  Julián Marías (“Unamuno y el método de conocimiento / Julián 
Marías | Biblioteca Virtual Miguel de Cervantes,” n.d.), Miguel de Unamuno was, above all, a 
dramatic person. Throughout his work, the focus is on the fictional characters of the novel and the 
very deep and meaningful representation of their individuality. Unamuno gives them voice, 
personality, and most importantly, the acknowledgment of their true existence, both in the real and 
in the fictional worlds.   
Based on the analysis of the translation of this version of Mist, it is possible to affirm that this 
dramatism that is characteristic of Unamuno´s style fades away across the whole translation 
product.  
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The dramatism, passion and true self of the character of the novel is sometimes obviated by the use 
of common words, misunderstanding or  additions that do not correspond the original one. 
Furthermore, as it was presented in many of the cases above, there is a lack of understanding from 
part of the translator which permeated the  translation product with different meanings that do not 
correspond with the source text. The target reader might not have had the same reading experience 
or understanding of the novel if they had not read the original version or  Warner Fite’s translation 
which resembles the source text more.  
 
It must be remembered, however, that this version is  the most accessible one for any kind of reader 
who is interested in the works of Unamuno. Overall, the analysis and the translated versions of the 
novel, in general should not be negatively criticized, since the greater purpose of the novel, the 
philosophical features of it, were not damaged greatly in the transition of the translation. The same 
analysis proved in different phases that the translator did dedicate himself to carefully place an 
easy and simple solution for the archaisms, idioms, puns, and other characteristics of the Spanish 
language that are latent in the narrative. The accuracy of the later might not be identical to the 
source language but as the content of the message in translation is as important as its form, the 
meaning is prioritized at the expense of the linguistic elements. (Bassnett 2002:33)  
 
Mist by Warner Fite  
 
On the contrary, the translated version of Warner Fite, follows  the literary flow of the novel. Even 
though there are some similarities between both of the translations, as it was in the following case 
: 
 
“y ha estado estos días de morro, con un humor de todos los diablos” .pp 138 . 
“ for the past few days she has been going about with a long face as cross as if possessed by the 
devil “ amazon kindle version pp 91” 
“and for several days past she has been going about with a long face and as cross as if she had 
seven devils in her “ W. F.  pp. 177  
 
Fite’s version is impregnated with a language that resembles in form and in context the flow of the 
narrative in the source text .  
 
“entrábanle furiosas ganas  de levantarse”St 79 
“suddenly a mad impulse came upon him” Amazon Kindle version 40 
“ and there came upon him a mad desire to jump to his feet” W. F. version  75 
 
In some cases, the paraphrase is maintained rather freely, however the complexity of the novel and 
the key aspects of the narrative of  source text  are level up with the target text. 
“y fastidiarse !” S. t. 160 
“ so eat your heart out” Amazon Kindle Version 109 
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“ now put that in your pipe and smoke it”W. F. version 213  
 
As it was observed and analysed previously, these examples present a diminute change in the 
semantic interpolation of the source text and the target text in both of the translations. 
The translation made by Warner Fite brings some linguistic aspects from the source text  realized 
in the manner of  word choice, semantic meaning and narrative similarities. The  translation 
presents a fluent language which despite the dismal differences between them, follows more closely 
the  original text. 
Furthermore, it can be argued that this accuracy in Fite’s translation  is due to the similar 
philosophical line that the translator and Unamuno shared encourage their personal relationship 
(Shook and Hull, 2005:803). 
In addition to this, the personal relationship is materialized during the process of this research in 
the book Miguel de Unamuno y su Novelística (Elizalde, 1983). The latter mentioned presents a 
small fragment of a letter send by Unamuno to Fite. Unamuno addresses Mist and his intention of 
writing his philosophical concept in this novelistic manner. He mentions that  interpretation of 
reality and the problems of the self could not be approached in an academic paper, given that the 
rules of fantasy and argumentations lose their validity in an academic paper. It is for this reason 
that these philosophical matters would only be found in the novels of the XIX century novels. From 
the point of view of Unamuno, the philosophical questions about the ontological question of 
existence, can only be properly delivered through the stylistic of the novel, where the limits of 
imagination and immortality  do not restrict the philosopher, and the innermost sides of these 
philosophical questions can be explored freely within the narration of the novel (Elizalde, 
1983:170). 
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Regardless of this, it is important at this stage to bring back the problem formulation and 
discuss  how these questions were reflected in the analysis of the translation. 
The struggles of the translators of addressing pieces of the source text that were rich in semantic 
connotations were  generally paraphrased, so that the target language text was embedded with a 
similar idea of what the source text tried to convey. 
There was visible difference between the language use in the amazon version compared to Warner 
Fite’s choice of words. The complexity of the novel and the characteristic style of Miguel de 
Unamuno, rich in Spanish culture, was a clear restriction for both of the authors. However, based 
on the analysis, the approach taken by Warner Fite resembles more the novel, and consequently 
the narration style of Unamuno’s text. 
In regards to the language and the cultural constrictions of the the SL and the TL, the section that 
dealt with the cultural changes in the translations reflected a significant gap of cultural differences 
that force the translators to change the semantic connotation of that particular piece. The cultural 
aspects of language such as metaphors, puns and archaism are the ones that present most difficulties 
in the translated versions. 
The analysis enlightens the different approaches that the translators took to present a uniform and 
coherent version of these cultural aspects. Even though they do not resemble the cultural meaning 
of the novel, the flow of the narrative does not get interrupted by the impossibility of translating 
these cultural aspects and the general meaning of the novel remains intact. 
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Limitations.  
During the semester, the group encountered a series of problems regarding the literature for the 
theory part and the studies about Miguel de Unamuno and the 98’s Generation. It was very difficult 
to acquire the necessary books for this research. It  was challenging to acquire the books and the 
group lost a lot of time  waiting for them. In the most recent weeks, the second translation arrived 
from the UK, leaving the group with barely two weeks to read, compare and analyze the two 
translations novels and the source text.  
 
Contribution of the project to the fields of English  studies and translation 
studies.  
 
Although this analysis was presented in a small scale compared to the time frame of the semester, 
it is just the milestone of the work and studies that can be done regarding the stylistic of Unamuno 
in connection to philosophy.  
His novels, as it was mentioned before in the project, are interlaced with philosophical matters that 
should be addressed as an interdisciplinary study. At the beginning of the semester the group was 
very interested in using Schleiermacher’s theory of interpretation to analyse the translation of the 
novel, however, due to the time framework and the limited amount of participants in the group, 
this research was deemed too big for two people only. However, during the analysis of both 
translations it was possible for the group to see small hints of Schleiermacher’s theories, and the 
philosophical argument of this novel could have raised interesting discussions about the novel’s 
style and themes in connection to the  interpretation theories of the German philosopher.  
This novel opens the way for a vast array of possible discussions that can be taken into 
consideration for further research. This project is only a small step of the research that can be done 
about Miguel de Unamuno and his works.  
 
 
.   
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